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Some artists go out in a blaze of glory. Pierre-Auguste Renior went 
out in a blaze of kitsch. At least, that's the received opinion about 
the work of his final decades: all those pillowy nudes, sunning their 
abundant selves in dappled glades; all those peachy girls, 
strumming guitars and idling in bourgeois parlors; all that pink. In 
the long twilight of his career, the old man found his way to a 
kissable classicism that modern eyes can find awfully hard to take. 
 
All the same, the Renoir of this period - the three very productive 
decades before his death in 1919 at the age of 78 - fascinated some 
of the chief figures of modernism. Picasso was on board; his thick - 
limbed 'neoclassical' women from the 1920 are indebted to Renior. 
So was Matisse, who had one eye on Renoir's Orientalist dress-up 
fantasies like the Concert, with its flattened space and overall 
patterning, when he produced his odalisques. Given that so much of 
late Renior seems saccharine and semi comical to us, is it still 
possible to see what made it modern to them? 
 
Yes and no. To understand the Renoir in the 20th Century you have 
to remember that before he became a semiclassicist, he was a 
consummate Impressionist. You need to picture him in 1874, 33 
years old, painting side by side with Monet in Argenteuil, teasing out 
the new possibilities of sketchy brushwork to capture fleeting light 
as it fell across people and things in an indisputably modern world. 
 
But in the decade that followed, Renoir became one of the 
movement's first apostates. Impressionism affected many people in 
the 19th century in much the way the internet does now. It both 
charmed and unnerved them. It brought to painting a novel 
immediacy, but it also gave back a world that felt weightless and 
unstable. What we now call post - Impressionism was the inevitable 
by-product of that anxiety. Artists like Seurat and Gauguin searched 
for an art that owed nothing to the stale models of academicism but 
possessed the substance and authority that Impressionism had let 
fall away. 
 
For Renoir, a turning point came during his honeymoon to Rome 
and Naples in 1881. Face to face with the firm outlines of Raphael 
and the musculature of Michelangelo, he lost faith in his flickering 
sunbeams. He returned to France determined to find his way to 
lucid, distinct forms in an art that reached for the eternal, not the 
momentary. By the later years of that decade, Renoir had lost his 
taste for the modern world anyway. As for modern women, in 1888 
he could write, "I consider that women who are authors, lawyers and 
politicians are monsters". ("The woman who is an artist," he added 
graciously, "is merely ridiculous.") 
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Ah, but the woman who is a goddess - or at least harks back to one - 
that's different matter. It would be Renoir's aim to reconfigure the 
female nude in a way that would convey the spirit of the classical 
world without classical trappings. Set in "timeless" outdoor 
settings, these women by their weight and scale and serenity alone - 
along with their often recognizably classical poses - would point 
back to antiquity. 
 
For a time, Renior worked with figures so strongly outlined that they 
could have been put down by Ingres with a jackhammer. By 1892, he 
had drifted back toward a fluctuating impressionist brushstroke. 
Firmly contoured or flickering, his softly scalped women are as full-
bodied as Doric columns. This was one of the qualities that caught 
Picasso's eye, especially after his first trip to Italy, in 1917. He would 
assimilate Renoir along-side his own sources in Iberian sculpture 
and elsewhere to come up with a frankly more powerful, even 
haunting, amalgam of the antique and the modern in paintings like 
Woman in a White Hat. 
 
Renior was most valuable as a stepping - stone for artists making 
more potent use of the ideas he was developing. The heart of the 
problem is the challenge. Renoir set for himself: to reconcile 
classical and Renaissance models with the 18th century French 
painters he loved. To synthesize the force and clarity of classicism 
with the intimacy and charm of the Rococo is a nearly impossible 
trick. How do you cross the power of Phidias with the delicacy of 
Fragonard? The answer: at your own risk - especially the risk of 
admitting into your work the weaknesses of the Rococo. It's fine line 
between charming and insipid, and 18th century French painters 
crossed it all the time. So did Renoir. 

  
 

55.    All of the following are true in light of the passage EXCEPT. 

  

(1)  Fragonard is an 18th century artist. 
    

(2)  Picasso combined classicism and modernism in 'Woman in a white 
Hat".     

(3)  Renoir was a semi - Classicist, who became an Impressionist. 
    

(4)  Gauguin suffered from post - Impressionism anxiety. 
    

 

56.   We can infer from the passage that the word 'odalisques' 
means 

  

(1)  pillars 
    

(2)  landscapes 
    

(3)  figures 
    

(4)  women 
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57.   The passage suggests that 

  

(1)  Renoir was greatly misunderstood in his lifetime. 
    

(2)  Classicism and modernism don't go together. 
    

(3)  Renoir's later work appealed to modern tastes. 
    

(4)  Renoir's artistic appeal waned in the twilight of his career. 
    

 

DIRECTIONS for questions 58 to 60: Read the following passage and 
answer the questions that follow it. 

   

Humans have a basic need to perceive themselves as part of a 
grand scheme, of a natural order that has a deeper significance and 
greater endurance than the petty affairs of daily life. The 
incongruous mismatch between the futility of the human condition 
and the brooding majesty of the cosmos compels people to seek a 
transcendent meaning to underpin their fragile existence. 
 
For thousands of years this broader context was provided by tribal 
mythology and storytelling. The transporting qualities of those 
narratives gave human beings a crucial spiritual anchor. All cultures 
lay claim to haunting myths of other-worldliness: from the dreaming 
of the Australian Aborigines or the Chronicles of Narnia, from the 
Nirvana of Buddhism to the Christian Kingdom of Heaven. Over 
time, the humble campfire stories morphed into the splendour and 
ritual of organized religion and the great works of drama and 
literature. 
 
Even in our secular age, where many societies have evolved to a 
post-religious phase, people still have unfulfilled spiritual yearnings. 
A project with the scope and profundity of SETI (search for extra-
terrestrial intelligence) cannot be divorced from this wider cultural 
context, for it too offers us the compelling promise that this could 
happen any day soon. As writer David Brin has pointed out, 'contact 
with advanced alien civilizations may carry much the same 
transcendental or hopeful significance as any more traditional 
notion of "salvation from above". I have argued that if we did make 
contact with an advanced extraterrestrial community, the entities 
with which we would be dealing would approach godlike status in 
our eyes. Certainly they would be more godlike than humanlike; 
indeed, their powers would be greater than those attributed to most 
gods in human history.' 
 
So is SETI itself in danger of becoming a latter day religion? Science 
fiction writer Michael Crichton thought so. He said: "Faith is defined 
as the firm belief in something for which there is no proof," he 
explained. "The belief that there are other life forms in the universe 
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is a matter of faith. There is not a single shred of evidence for any 
other life forms, and in forty years of searching, none has been 
discovered." Writer Margaret Wertheim has studied how the concept 
of space and its inhabitants has evolved over several centuries. She 
traces the modern notion of aliens to Renaissance writers such as 
the Roman Catholic Cardinal Nichols of Cusa, who considered the 
status of man in the universe in relation to celestial beings such as 
angels. 
 
With the arrival of the scientific age, speculations about alien beings 
passed from theologians to science fiction writers, but the spiritual 
dimension remained just below the surface. Occasionally it is made 
explicit, as in Olaf Stapledon's Star Maker, David Lindsay's A 
Voyage to Arcturus, or Steven Spielberg's Close Encounters of the 
Third Kind, which is strongly reminiscent of John Bunyan's A 
Pilgrim's Progress. These are iconic images that resonate deeply 
with the human psyche, and shadow the scientific quest to discover 
intelligent life beyond EarthD 

  
 

58.    It can be inferred from the passage that, 'Close Encounters of 
the Third Kind' 

  

(1)  is a modern, scientific version of John Bunyan's Pilgrim's Progress. 
    

(2)  explores the spiritual unknown in the scientific quest to discover the 
extraterrestrial.     

(3)  is the work of a theologian-turned science fictionist. 
    

(4)  speculates on intelligent life in outer space and reflects vivid spiritual 
overtones.     

 

59.   Which of the following statements reflects or captures the 
author's view on the search for extraterrestrial intelligence?  

  

(1)  It is a vain attempt by man to underpin his fragile existence. 
    

(2)  It is in danger of becoming a latter day religion. 
    

(3)  Were the search to yield positive results, man would accord those 
creatures super god status.     

(4)  The belief that there are aliens in the universe springs from enormous 
faith and the pursuit reflects man's spiritual urge.     

 

60.   Great literary works, according to the passage 

  

(1)  had their origins in the spiritual age. 
    

(2)  evolved from tribal tales. 
    

(3)  were a product of the Renaissance. 
    

(4)  dwelt on the spiritual. 
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SOLUTIONS 
Quantitative Ability  

 

1. 

 

 

2. 

 

 

3. 
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4. 
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20. 
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Logical & Data Interpretation  
 

21. 

 

 

22. 

 

 

23. 
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29. 
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38. 
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Verbal Ability  
 

41. 
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54. 
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60. 

 

 


